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This research provides a resource for composers and arrangers interested in creating hybrid
compositions that combine Jazz, Classical, and Pan-Latin folk and popular traditions
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In this essay | analyze compositional techniques used by selected Latin American award-wining
pianist and jazz composers who create cross-genre musical works. The pieces selected for this

study are "Serenata," written for studio orchestra by Carlos Franzetti, "Bridge of Life, Part I," a ~ Aires, Argentina (b. 1948) " PSS . s el it 2o =
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* Critical listening (Analysis of musical traits)
* Contextualizing compositions based on each artists' biographic and
discographic information.
* Research on historical and cultural information about folk and popular music traditions.
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* Neoclassicalapproach to composition o 58
* Immigration aspects - - -

* Texture: use of counterpoint, fugue, polyphony, ostinatos, motivic development

* Jazz practices: Improvisation, Jazz Harmony.

* Form: influenced by European structures, African, creole, and Indigenous traditions.
(l.e. Classicalforms, "Serenata’, binary forms, accelerated sections (tamborito).

* Rhythm: Creole, African, Caribbean, indigenous folk and popular Pan-Latin
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